IX
HOW TO JUDGE A BINDING

Fine or 'Extra' Bindings

A,L bindings should protect the boob they cover and
should facilitate their use, but fine bindings aim at
being something more than merely utilitarian covers:
they should be minor works of art. In their making
they demand fine craftsmanship working on fine
materials, craftsmanship aiming at serviceable beauty
rather than mechanical exactness, and it would be as
reasonable to test the taste of a pudding by chemical
analysis as it is to estimate the value of a work of art on
the result of tests by square and compass. The proof of
the pudding is in the eating, and the value of a thing of
beauty lies in its appearance and fitness for its purpose.
Sound construction and good workmanship there must
be if a binding is to be satisfactory, for slovenly work is
ugly and displeasing in its effect, but so also is the too
hard machine-like finish that results from misapplied
skill. A fine binding should in the first place be judged
by its appearance and then can be examined in detail.

Sewing and Guarding

If a book opens reasonably well the sewing thread can
be seen down the centre of each section and will
show if the book has been sewn 'flexibly' round the
cords or has been 'sawn in3. Care is needed in the first
opening of a new binding, or the back may be broken.
A few leaves should be opened at either end and gently
pressed down, and then a few more until the centre is
reached, thus easing the back. If the book is forced
open in the centre without such easing, the back may